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riolons frings

De l'nde & I'lrlande, en passant par la Norvege, il est des pays ot la tradition s'épanouit
et prospere. Sa vitalité est le fruit de |a transmission de génération a genération

et de la créativite de musiciens inspirés. Riches d'un patrimoine, ils le perpétuent et
I'enrichissent de nouvelles créations.

Venus du nord de I'Europe, trois filles et deux garcons dans le vent : une compagnie de

cing jeunes violoneux norvégiens qui, depuis plus de dix ans, nourrissent de la vitalité
de leur jeunesse une musique traditionnelle apprise d'oreille auprés des maitres

des diverses régions ot chacun d'entre eux naquit. Plus tard, ils s‘initieront a Ja musique
académique. Plus tard seulement. Virtuoses, ils perpétuent la tradition ; jeunes,

ils la vivifient ; inventifs, ils I'enrichissent de leurs creations. Ainsi vit-elle.

Voici une douzaine d’années, donc, ils se réunissent dans la perspective affirmée

de se « défier » eux-mémes ainsi que leurs instruments et, méme, la musique
traditionnelle norvégienne! Les contraintes imposées sont claires et absolues:
seulement des instruments a cordes, point de gadgets électroniques. Aujourd’hui,

elles demeurent. Elles ne limitent ni la créativité féconde ni le sens aigu de Ia liberte
de l'ensemble: I'une et I'autre sont inhérentes a sa musique,

Comme pour évoquer les sources, Majorstuen tisse un répertoire d'airs anciens
chargés de mélancolie et de danses populaires vigoureuses ainsi que

de compositions originales et dynamiques. Comme celles de leur dernier disque
intitulé « skir » comprenez vrai, clair, pur, autrement dit authentique comme
un saumon sauvage, clair comme le ciel d'été et limpide comme I'eau d'un fjord.




etirriguée parﬁ )
Une musique a écout

Pour le plaisir d‘arpenter deng _
riches de promesses, Lexotisme est aussia

Jacques Erwan

Majorstuen : tradition et imagination



Jorun Marie Kvernberg
violon
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Andreas Ljones
violon, alto




Gjermund Larsen
violon; alto, violoncelle

Majorstuen

Tove Dalbakk
violon, violoncelle




violon, alto

Il S__i.:lfﬁl'a'i!_ d'ecouter les groupes finlandais JPP. arvetan Pikkupelimannit)

ou Frigg pour comprendre que ces musigues ne répondent pas aux -(_nnﬁ-
nements des frontieres, Telle partie de la Norvége; comme telle région |
de fa Finlande, doivent beaucoup 4 certalnes traditions sugdoises et les, |/

jeu d'archets ont Ja mémaire de ces mouvements de populations. Rien
fest fige: Les musiciens d‘aujourd'hul, qui jouissent d'une beaucoup plis
grande mpbilité que leurs predecesseurs, lont compris et explaite. (e
Iest pas un hasard d'ailleurs si Gjermund Larsen, membre de Majorstuen
qui a également travaillé avec le groupe Frigg, s'impose de plus en plus
comme iy excellent compositeur, auteur natamment d'une syite pour
violon et prchestre & cordes. De son cote, Synnove Bjarset est également
Joueuse de violon hardanger, instrument dontefle connait parfaitement
le repertoire qu'sile explore dans un-autre contexte que celui de Ma-
Jorstuen.
C'estde.ce brassage treslarge que fe groupe tire sa force; ses musiciens
sontdeceux quine séloignent de [a tradition que podr mieux y revenic
et sans cesse peaufiner (e caractere de |eur musique, lqui ne'serait rien |
o'Jl n'était aussi le reflet des musiques paysannes des siecles passes.
(Clest la neige et le feu'du nord, ce violon omniprésent, cette musi-
que naturellement planante ou meme les rythmes rapides ont gne
certaing lenteur. Les méfodies sont andulantes, Le style est coufant,
profond, dense, lumineux, parfois mystérieux, Le jeu est fin mais,
Miselé comme ces corps nus qu courent du sauna Jusqu'au lac dans
1a brume lorsque senyolent les archets, En diautres termes, cette
musigue conserve une sorte d_e_sensualit_é_na(urelle

Etienne Bours
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Traditional music is still blooming and thriving in many countries ranging from India to Ireland,
and notably in Norway. Passed on from one generation to the next, it owes its vitality to

the creativity of inspired musicians Who are fully aware of their rich heritage, and who carry it on
and enrich it by contributing their own creation.

Hailing from Northern Europe, there comes a hip, five-piece fiddler band: three girls and

two boys who, for the last ten years, have poured their youth and energy into the tradition that
they learnt by ear from music masters in the various regions where they were born. It was only
at a later stage that they studied academic music. With virtuosity, they have been perpetuating

the tradition; with their youth they have boosted it, and with their creativity they have truly
enriched it. This is how music lives on.

About twelve years ago, they got together with the asserted purpose of “challenging”

themselves, their instruments and even Norwegian folk music. The absolute constraint
they set for themselves — only string instruments, no electronic gizmo — has remained until
this day. In no way does it limit their fecund creativity and sharp sense of freedom:

both are inherent to their music.

As though intending to evoke sources, Majorstuen has been weaving a repertoire of old
melancholy melodies and powerful folk dances, along with original, dynamic compositions.
Such is the case with their latest album, entitled Skir, meaning true, clear, pure — in other
words, as authentic as a wild salmon, as bright as the summer sky and as clear as the water
ina fjord. With its frenzied polkas, elegant waltzes, sweet lullabies and spirited reinlenders,
this first release in France revisits the repertoire of the band’s four albums to date.

Today’s tradition radiates with charm and humour, exuding beautiful energy and some

exuberance. This is music to listen to as well as to enjoy live in concert: as has been
definitely established, they have a very strong stage presence.

Northern European music still remains to be discovered for the pleasure of strolling
an new territories, full of promises. Exoticism is also within European range.

Jacques Erwan
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fiddle, callo

“Itis inconceivable that no one has yet plunged into the study of
our national music, seeing that it conceals so many fresh sources
for those who have ears to listen to them, a hieart to be moved by
them and the ability to transcribe them. Now, | know it would be
a sin for me to adapt these melodies for the piano - but sooner or
later, | will commit this sin.”

Thus spoke Edvard Grieg in 1901. He had just received the scores
of folk dances played on the fiddle in the Norwegian countryside.
In the same letter written toJohan Halvorsen, the composer who
had transcribed them, he added: I curse all Saints that | am not a
violinist."

As is the case in the other Scandinavian countries, the fiddle pre-
vails in Norway. It is the fiddle that leads the dance; and it has
retained its prominence in folk music despite the arrival of the

accardion.
Edvard Gried wrote “Norwegian peasant dances” and “Slatter

op. 72" after furthering his discovery of the fiddle folk dances that
hie so admired. This took place during the Romantic period, but this
music has endured and will never disappear — as is brilliantly de-
monstrated by the young musicians of Majorstuen.

Slatt is a common word referring to Norwegian folk dance music.
Edvard Grieg's Slatter are the peasant dances that he transcribed
for the piano. This regional dance music most likely goes back to
the Middle Ages. The verb @ sld” means to strike, as one would
strike the strings or fingerboard of an instrument. 5/att also de-
signates the heat of a dance or a melody. Slatter were created by
anonymous musicians: local minstrels (spelemenn) used old tunes
or musical structures to develop new dances, leaving their own
marks. These dances thus reflect the various musical influences to
have entered the valleys of Norway from the Vikings to the Chris-
tian Church and its choral music. The old tonal language has survi-
ved until now, with its natural scales and variable intervals,

The fiddle has always been the prime instrument of these slatter
—espedially the typically Norwegian Hardanger fiddle, whose four
playing strings are completed with four or five sympathetic strings
placed underneath the fingerboard, When the musician plays,
their resonance provides harmonious warmth and depth. This
hardingfele is first and foremost used in the region of the Hardan-
ger fjord as well as in Telemark; Hallingdal, Setesdal and Numedal,
whereas the regular fiddle is played throughout the country. The
dances of this old repertoire are springar, halling, gangar and rulf

to which one can add wedding marches.
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Gjermund Larsen
fiddle, viola, cello

Andreas Ljones
fiddle, viola
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MAJORSTUEN

Jorun Marie Kvernberg 1. Rett vest med Eric Ost (Gjermund Larsen) 2002- 3'23

violon

Andreas Ljones

2.112z,.. (Trad. Ingeborg Alexandersen) 2002 - 3'25
3. Frenetisk {Trad. Peter L Rypdal) 2002 - 3'33
4, Larsen XO (Gjermund Larsen) 2004 - 331

ok, sith 5. Bleu (Tove Dalbakk) 2004 - 331

Gjermimd Larsen 6. Krossedans (Trad.) 2004 - 420

violon, aito, violoncelle 7. Mitt hjerte alitid vanker (Trad. fra Saltdal / Sigrid Randers-Pehrsson) 2006 - 339
8. Det hev ei rose sprunge (Peter Hognestad / Michael Praetorius) 2006 - 4'07

Tove Dalbakk Chanteurs: Jon Anders Halvorsen et Camilla Granlien

violon, violoncelle 9, Min ekte venn {Jorun Marie Kvernberg) 2010 - 4°26

Synnove . Bjerset

10. Trendheimsfjorden (Gjermund Larsen) 2010 - 2'41
11, Anders og estin (Jorun Marie Kvernberg / Synnave S, Bjorset) 2010 - 3'59

folon, al 5
S, 2 12. Hjelmeset (Andreas Ljones) 2010 - 3'13
Ragnhild Furebotten Tous les arrangements : Majorstuen
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